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The Age of Asia

For the western Pacific Rim, from Japan to Indonesia, ethnic and cultural diversity is much more
complicated than for Europe despite having the same geographical span, which is our blessing. However,
we should re-think and re-invent western concepts of “creativity” and “nationalism” in order to release
Asia’ s potential.

Creativity to most Asians is not only a personal gift, but also a collective treasure. Classical Chinese
epics, like “Three Kingdoms”, "Water Margin", and "Journey to the West" were passed down orally by
generations of storytellers until a master writer summed up with a genius stroke. Katsura Imperial Villa,
developed through many ages, is Zen-perfect simply because it contains many generations of talents. Mr.
Norihiko Dan's design of Taoyuan international airport terminal I expansion is an unusual modern
example, literally a stroke that brings an old building renewed life, and yet conforming to the principle of
sustainability.

Modern nationalism is another Western concept that emphasizes division than cohesion. It gave birth to
modern nations, but it also caused military conflicts and hatred globally while Asia is no exception, and
it even affects our understanding of ancient history.

My historical novel "Dream of Chijido" is set around 400 AD, about a nomadic tribe called Murong, a
Siberian Caucasian stock who was a formidable power in Northern China. Chinese history called this era
with contempt by "Five Barbarians Tribes Sixteen Kingdoms (304 -439 AD)". However, although there
were endless wars, there were also tremendous cultural exchanges, including the spread of Buddhism,
and culminated in the Tang Dynasty, a cosmopolitan China embracing cultures from all around.

Chijido is a seven-pronged sword that is national treasure stored in Isonokami Jingu in Nara. According
to historian Yasuko Kobayashi, this design motif originated from Murong tribe, then spread through
northeast Asia and Japan. It is a proof that cultural flow and cosmopolitanism spirit knew no boundary
and there was never a “pure” culture, which contributed to what we are today.

War against Wako, meaning Japanese pirates who infested the Southeast Chinese coast in around 1600
AD, has been described as honorary war against foreign threat; actually only ten percent Wako were
Japanese mercenaries while others were Chinese coastal people who yearned for opportunities of the
Age of Discovery. Ming Dynasty claimed sea bans and these people became smugglers, and then armed
to become pirates. Government started long, exhausting wars to wipe them out and closed off the
country.

It was the Continental China, who sought static order, could not tolerate an emerging maritime China
that embraced dynamic opportunities and risks. But marine activities never stopped, and ironically it a
was half-Chinese, half-Japanese general Konxinga born in Hirado who inherited pirate fleets and
continued the Ming Dynasty lineage in Taiwan by driving out Dutch colonizers.

Taiwan itself contains many ironies and twisted fates, which can be witnessed in the Maruyama site for
the Taipei City Museum. It is a small mound on the river bend, where aboriginal people have lived for
thousands of years. Japanese colonizers built a Jingu, Taipei Zoo, and Meiji Bridge around here. During
WWII, underground tunnels were built as bomb shelter and commanding center.

During Cold War, Chiang Kai-Shek and US military advisers used the tunnels for the same purposes. In
recent years, Meiji Bridge was demolished for a bigger replacement, zoo was moved away but many
random structures remain, mega highway structures fly over the hill and river, and concrete wall levee
block the City from river.

Taiwanese aborigines, the Japanese, the Americans, and the Chinese all influenced and continued to
“haunt” this little hill even today. In recent years Taiwan spent much energy for quest of identity; and
we have to look inwardly as much as outwardly, and a culture is alive only because it keeps
transforming.

The same condition applies to every Asian nation. As Nationalism is a channel to define who we are from
the past; cosmopolitanism helps to re-invent ourselves, so that many similar and yet different cultures

may co-exist in a truly symbiotic way.

Builder-Taiwan Gene Kwang-Yu King
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The Future Art Museum

Do we really still need art museums? In an era in which images flood us, and in which those images are
of an ever higher and higher quality; at a time, moreover, in which the notion of the genius creator seems
as antiquated as the history of great men, it would seem strange to continue to build or expand these
mausoleums that turn selected artifacts by master makers into icons worthy of veneration.

I would argue that we nonetheless need and will continue to need art museums in the future. The
modern art museum is above all else an institution that frames objects and images it guarantees are not
only authentic, but that through their unique quality provide a transformative experience. Art museums
let us see and know our world through the concentrated thing we call art. Art is and will be useless and
beyond value, and absolutely central to knowing who and what we are in our world.

The art museum has to understand itself and change. It has to use the monumental qualities it has
inherited in a manner that opens them up. This is a paradoxical task: the whole notion of the monument
assumes a closed place where objects (or people) of great value remain stored in a housing that preserves
eternal values beyond the vagaries of human existence. The standard art museum’ s temple front
denotes its sacral nature, its broad steps or remove from the city isolate it from its surroundings, its axial
organization creates a hierarchy for the most important art, and its cellular lay-out makes for
standardized, isolated chambers for concentrated viewing. This physical architecture extends through a
mechanism of security, light and climate control, and image control that makes the art museum into a
place to view dead things by dead people that only those with the power or wealth to enter are
privileged to experience.

Nor do modernist boxes, with their massive concrete ramparts and icy glass walls hiding expanses of
neutral space, improve much on this model. What we need instead are art museums that preserve the
ability to enshrine the work of art in such a way that we realize its beauty and significance. We need
art museums that take us away from the barrage of images that surround us all the time, remove us to
another place, and there lets us, through the intense experience of that work of art, enter into a deeper
knowledge about ourselves, our culture, and our world.

The future art museum will thus have to combine an iconic presence that signals the contents’
importance with a branding effort that makes that necessarily enigmatic box as attractive as a pair of
running shoes. It will have to adopt the most advance retail science, not in order to sell something, but
to open you up to an experience. It will have to thus develop a path that entices and at the same time
puts you in the frame of mind in which you can truly see the work of art. It must be a cross between a
cathedral and a shopping mall.

If the future art museum is going to be effective, it must gather as much information as possible about
the art it houses and shows. It then must make that information available in a variety of media, from the
Internet and social media to interactive displays within the museum. It must do so in a manner that
enhances, rather than distracting from, the viewing of the art.

Finally, I believe that more and more art will have the quality of being a gathering together of existing
forms, images, and materials. It will be an assembly rather than a creation. Art is more and more a
representation, rather than an invention. In addition, art also combines and integrates technology and
the work of the hand and eye in a manner that affirms our nature as human beings who see, know, make,
and remake the world around us. I believe the architecture of the future art museum must have the
same character. It must be the gathering together of what is around it into a box of wonders that houses

something amazing.

Director of the Cincinnati Art Museum A aron Betsky
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Mr. King established King Shih Architects with Erin C.
Shih in Taipei in 1999, has completed projects of
various building types including (2010 Taipei Floral)
Expo Hall, and is currently designing Taipei City
Museum.He served as editor-in-chief of Dialogue
magazine from 1998 to 2005, chief curator of 2011 Hong
Kong Architecture Biennale. As a writer he won
various national awards, his historical novel “Dream of
Chijido L1 JJ:.2%" was selected as 10 best Chinese
novels of 2011.
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Aaron Betsky is Director of the Cincinnati Art Museum.
In 2008, he directed the 11th International Architecture
Biennale Venice. He is a frequent writer and lecturer
about art, architecture and design. Previously, he was
Director of the Netherlands Architecture Institute and
Curator of Architecture, Design, and Digital Projects at
the San Francisco Museum of Modern Art.
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